WELLS

English of the remainder of the nave and the magnificent
west front, which in splendour of design rivals that of
Chartres.

This fafade, which has been called ' a perfect illustration of
the balance between art and religion of the medieval builders ',
was dedicated to the Blessed Virgin, whose Coronation is
depicted over the central doorway. On its bays, tier upon tier
stand the statues of the faithful departed, rising through a
frieze of the Resurrection to where Christ sits enthroned with
the twelve Apostles at His feet. Lovely as it is now, it is
difficult to imagine its former glory when the sunset light fell
on its colouring of gold, red and ultramarine. It is clear, not
only from the west front, but from the carving of the capitals
within the Cathedral and from the exquisite detail of the north
door, * the magna porta canonicorum ', that sculp tors of genius
must have been at work in Wells.

The next great period of building was the fourteenth
century. Its most remarkable achievements were the octagonal
Chapter House with its virile fan-vaulted roof, springing from
a central shaft; the beautiful flight of stairs by which it is
approached ; the Decorated Lady Chapel, originally a detached
building, but now linked with the choir to form one of the
finest east ends of any English Cathedral; the central tower,
whose building necessitated the insertion in the nave of the
curious inverted arches; and the golden glass of the east
window. Much of this building took place during the episco-
pate of Ralph de Salopia (1329-1363), a vigorous prelate who
was also responsible for the charming houses of Vicar's Close
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